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In  the  early  decades  of  the  twentieth  century,  American  sculptors  often 
made  drawings  in  a  traditional  outline  method  before  carving  in  wood 
or  stone.  This  venerable  tradition  continues  today,  though  it  has  been 
assaulted  by  a  wide  variety  of  inventive  formulations  which  have 
emerged  during  the  past  eight  decades,  such  as  Cubism,  Surrealism, 
Biomorphism,  Abstract  Expressionism,  Minimalism,  Pop  Art  and,  re- 
cently, Post-Modernism.  The  rejection  of  long-held  academic  tradi- 
tions, of  the  studio  apprentice  system,  and  the  concept  of  historical 
continuity — all  ideas  maintained  into  the  early  years  of  this  century — 
have  forced  a  reappraisal  of  the  artist,  his  work,  and  his  social  role. 

The  purpose  of  this  review  exhibition  is  to  demonstrate  that  drawing 
no  longer  functions  solely  as  a  method  of  arriving  at  an  acceptable 
design  for  a  specific  sculpture.  There  are  many  drawings  shown  here 
which  seem  to  have  no  direct  relation  to  any  known  sculpture  by  the 
artists.  The  value  of  these  drawings  is  immeasurable,  for  they  manifest 


Alexander  Calder,  Composition,  1953 


the  imagination  at  work.  The  invention  of  new  configurations,  formal 
and  informal  arrangements,  combinations  of  materials,  investigations 
into  polychromy,  all  these  are  possible  to  visualize  or  to  demonstrate  in 
the  very  flexible  medium  of  drawing.  Making  multiple  drawings  speeds 
the  evolution  of  individual  style  and  the  refinement  of  method,  in- 
creases potential  depth  of  content,  and  visually  enriches  the  whole  body 
of  work. 

The  distinction  between  the  sculptors  who  follow  the  linear  tradition 
and  the  ones  who  represent  the  painterly  approach  is  clearly  discernible 
in  this  exhibition.  Within  two  simple  groupings  several  categories  are 
apparent.  The  painterly  draftsman  often,  though  not  always,  suggests 
an  artist  who  had  an  early  training  as  a  painter,  such  as  Alexander 
Calder,  Claes  Oldenburg,  Christo,  and  David  Smith.  The  painterly  style 
also  characterizes  the  drawings  of  those  who  both  paint  and  sculpt, 
such  as  William  T.  Wiley. 

Draftsmen  who  isolate  the  object  on  the  page  usually  do  not  have 
training  in  painting.  The  outline  drawings  of  Elie  Nadelman,  Gaston 
Lachaise,  Ellsworth  Kelly,  or  Don  Judd  employ  frontal,  linear,  un- 
modulated or  slightly  modulated  surfaces.  The  figural  images  are  ap- 
prehended in  ways  not  essentially  different  from  the  ideas  which  inform 
the  drawings  of  the  Minimalists.  While  the  figural  drawing  is  concerned 


David  Smith,  Untitled,  c.  1937-38 


with  the  presentation  of  a  realistic  image,  it  remains  self-contained  and 
hermetic — a  monolithic  totemic  impulse  alone  on  the  page  with  little 
or  no  reference  to  size  or  scale.  Occasionally  the  outline  drawing  is 
embellished  with  touches  of  watercolor  or  wash,  or  simple  hatching  to 
define  planes  and  suggest  the  play  of  light  and  dark.  In  many  instances 
such  tonal  investigations  are  dispensed  with  entirely.  The  outline  sil- 
houette of  a  frontal  or  profile  image  develops  an  immediate  response 
stimulated  by  the  clarity  of  the  statement  and  the  direct  nature  of  the 
graphism.  The  concept  and  the  personality  are  revealed  by  the  highly 
controlled  line. 

The  painterly  drawing,  through  its  color  and  the  establishment  of 
atmosphere,  enhances  the  imagery  whether  it  is  directly  or  indirectly 
related  to  sculpture.  Calder  explored  his  motifs  in  line,  but  also  in 
brightly  colored  gouaches,  which  often  became  the  source  of  his  prints. 
These  studies  indicate  his  interest  in  the  site  of  a  mobile  or  stabile  in  an 
urban  or  even  fictitious  setting.  The  fantasy  monuments  conceived  by 
Oldenburg  receive  much  of  their  impact  from  the  outsized  proportions 
within  the  given  setting.  David  Smith  would  improvise  in  his  painted 
drawings,  combining  images  seen  either  in  the  natural  world  or  in 
publications.  Such  an  image  could  appear  later  in  his  sketchbooks  to  be 
carefully  developed  and  still  later  appear  in  his  sculpture.  Alfonso 


Robert  Arneson,  Frontal,  1980 


Ossorio  and  H.C.  Westermann  imply  through  their  drawing  that  their 
sculpture  is  also  conceived  of  as  fitting  into  a  setting.  Westermann  often 
explores  similar  images  in  the  drawing  and  sculpture.  The  drawings  are 
not  specific  studies  for  sculpture  and  could  be  considered  an  indepen- 
dent body  of  work.  Both  Westermann  and  Ossorio  use  color  in  very 
emotional  ways — in  contrast  to  Oldenburg,  who  in  this  instance  uses  it 
atmospherically.  The  painterly  experience  often  tends  to  increase  the 
range  of  drawing  marks  employed  and  expands  the  artist's  interest  in 
the  surface  of  the  drawing  itself.  In  painterly  drawings,  the  materials  are 
applied  boldly  and  directly. 

The  production  of  drawings  stimulates  fecund  invention  in  style  and 
imagery.  The  proposed  sculpture  can  be  explored,  allowing  variations 
of  the  object  to  pass  in  review  before  the  mind's  eye.  The  premeditated 
image  is  made  visible  or  the  vague  glimmer  of  an  idea  can  be  brought 
into  focus  and  clarified  through  the  use  of  drawings.  The  purpose 
served  by  drawing  is  in  the  quest  for  perfected  vision.  When  the  moment 
of  transformation  into  three  dimensions  is  achieved,  the  form  is  specific 
and  executed  with  such  unquestioned  knowledge  as  to  create  a  unity  of 
thought,  feeling,  skill,  and  concept. 


Paul  Cummings,  Adjunct  Curator,  Drawings 


Jody  Pinto,  Skin  Tent  for  a  Backbone,  1978 


Works  in  the  Exhibition 


Dimensions  are  given  first  in  inches,  then 
in  centimeters,  height  preceding  width. 
Dimensions  refer  to  sheet  size,  unless 
noted  as  sight  (measured  within  the 
frame  or  mat  opening).  The  accession 
number  of  a  work  refers  to  the  year  of 
acquisition  and,  after  a  decimal  point,  to 
the  sequence  of  its  addition  to  the 
Permanent  Collection  during  that  year. 
For  example,  77.3  means  the  work  was 
the  third  work  acquired  in  1977. 

Carl  Andre  (b.  1935) 
Letter  to  Doug  Lawder,  1967 
Felt-tip  pen  on  paper,  io\x 
(26x32.4) 

Gift  of  Benjamin  Sonnenberg  78.42 

Robert  Arneson  (b.  1930) 
Frontal,  1980 

Gouache,  acrylic,  conte,  and  mixed 
media  on  paper,  412  x  29s  (105.4  x  75.2) 
sight 

Gift  of  Nancy  M.  O'Boyle  in  honor  of 
Flora  Miller  Irving  80.21 

Leonard  Baskin  (b.  1922) 

Tormented  Man,  1956 

Ink  on  paper,  392  x  262  (100.3  x  67.3) 

overall 

Living  Arts  Foundation  Fund  57.52 

Mel  Bochner  (b.  1940) 
Intransitive  Five  (The  Two),  1975 
Gouache  on  rag  paper,  10X14 
(25.4x35.6)  sight 

Gift  through  the  Creative  Artists  Public 
Service  Program  77.79 

Richard  Boyce  (b.  1920) 
Aurora,  I.,  1961 

Red  chalk  on  paper,  151X122  (40  x  3 1 .8) 
Gift  of  the  Sumner  Foundation  for  the 
Arts,  Inc.  62.32 

Alexander  Calder  (1898-1976) 
Composition,  1953 
Watercolor  on  paper,  28!  x  41I 
(72.1  x  105.8) 

Gift  of  Mrs.  Milton  Weill  61.15 


Christo  (b.  1935) 

Running  Fence,  Project  for  Sonoma 
County  and  Marin  County,  State  of 
California,  1976 

Collage  (pastel,  charcoal,  engineering 
data,  cloth,  and  tape),  22  x  28 
(55.9x71.1) 

Paul  Rewald  Memorial  Fund  77.20 

Herbert  Ferber  (b.  1906) 
Untitled,  1950 

Ink  and  wash  on  paper,  i8fx  242 
(47.6  x  62.2) 

Purchase,  with  funds  from  Joel  and  Anne 
Ehrenkranz  83.20 

Gertrude  Greene  (1904-1956) 

Untitled  1,  1933 

Graphite  on  paper,  132X  io| 

(34.3  x  26.4)  sheet;  12IX9I  (32.4X24.4) 

image 

Purchase,  with  funds  from  Martin  and 
Agneta  Gruss  81.5 

Chaim  Gross  (b.  1904) 
The  Unicyclist,  1938 

Graphite  on  paper,  241!  x  175  (63  x  44.1) 
Gift  of  Mr.  and  Mrs.  Benjamin  Weiss 
78.36 

Nancy  Grossman  (b.  1940) 

Untitled  Drawing,  1970 

Lithographic  crayon  on  coated  paper, 

40X  26  (101.6  x  66) 

Gift  of  Evelyn  and  Leonard  Lauder 

78.80 

Duayne  Hatchett  (b.  1925) 
Untitled,  1968 

Pen  and  ink  on  paper,  13?  x  io\ 
(34.9x26) 

Gift  of  Claude  and  Lucienne 
Bloch  75.46 

Michael  Heizer  (b.  1944) 
Untitled,  1969 

Photograph,  pencil,  and  watercolor  on 

paper,  39  x  30  (99.1  x  76.2) 

Gift  of  Norman  Dubrow  80.26.1 

Richard  Hunt  (b.  1935) 
Untitled,  1982 

Craypas  on  paper,  23  x  29  (58.4  x  73.7) 
Purchase,  with  funds  from  Richard 
Brown  Baker  and  Mr.  and  Mrs.  William 
A.  Marsteller  83.21 


Robert  Indiana  (b.  1928) 

The  Great  American  Dream:  New  York, 

1966 

Colored  crayon  and  frottage  on  paper, 

392  x  26  (100.3  x  66)  sight 

Gift  of  Norman  Dubrow  77.98 

Donald  Judd  (b.  1928) 
Stainless  Steel,  Blue  Recessed,  1973 
Pencil  on  paper,  30  x  22  (76.2  x  55.9) 
Gift  of  Mrs.  Agnes  Saalfield  78.21 

Ellsworth  Kelly  (b.  1923) 
Briar,  1963 

Pencil  on  paper,  22!  x  28!  (56.8  x  72.1) 
Neysa  McMein  Purchase  Award  65.42 

Gaston  Lachaise  (1882-193 5) 
Seated  Nude,  1932-35 
Pencil  on  paper,  23!  x  18  (60.3  x  45.7) 
Purchase  38.45 

Ibram  Lassaw  (b.  19 13) 

Untitled,  1967 

Ink  on  paper,  13I  x  16  (34  x  40.6) 
Neysa  McMein  Purchase  Award  77.30 

Barry  Le  Va  (b.  1941) 

U  Blowpiece,  1968-69 

Crayon,  ink,  and  mixed  media  on  paper, 

18x23^  (45.7  x  59.7)  sight 

Gift  of  Norman  Dubrow  80.26.2 


Sol  LeWitt  (b.  1928) 

All  Crossing  Combinations  of  Arcs, 

Straight  Lines,  Not-Straight  Lines,  and 

Broken  Lines,  1973 

Ink  on  paper,  195  x  195  (48.6  x  48.6) 

Gift  of  Norman  Dubrow  80.26.3 

Seymour  Lipton  (b.  1903) 
Untitled,  1962 

Crayon  on  paper,  11x85  (27.9  x  21.6) 
Gift  of  the  artist  77.60 

Robert  Morris  (b.  1931) 

Drawing  for  Earth  Project,  1969 

Colored  inks  and  watercolor  on  paper, 

205  x  295  (52.1  x  74.9) 

Gift  of  Norman  Dubrow  77.100 

Elie  Nadelman  (1 882-1 946) 
Standing  Figure,  Draped,  c.  19 10 
Ink  on  paper,  1 5?  x  9!  (40  x  24.8) 
Richard  and  Dorothy  Rodgers  Fund  (and 
purchase)  76.1 

Bruce  Nauman  (b.  1941) 

Green  Corridor  Looking  Out  on  Sky  and 

Ocean  at  La  Jolla,  1971 

Pencil  and  pastel  on  paper,  23  x  29 

(58.4x73.7) 

Gift  of  Norman  Dubrow  77.102 

Louise  Nevelson  (b.  1899) 
Untitled,  1930 

Pencil  on  paper,  1 1|  X  iof  (29.2  x  27.3) 
Gift  of  the  artist  69.225 

Isamu  Noguchi  (b.  1904) 
Work  Sheets  for  Sculpture,  1945 
Pencil  and  graph  paper  with  cutouts, 

I7X  22  (43. 2X  55.9) 

Gift  of  the  Howard  and  Jean  Lipman 
Foundation,  Inc.  74.46 

Claes  Oldenburg  (b.  1929) 

Bicycle  on  Ground,  1959 

Crayon  on  paper,  12  x  17!  (30.5  x  44.8) 

Gift  of  the  Lauder  Foundation — Drawing 

Fund  76.31 

Proposal  for  a  Cathedral  in  the  Form  of  a 
Colossal  Faucet,  Lake  Union,  Seattle, 
1972 

Watercolor,  graphite,  and  colored  pencil 
on  paper,  29  x  22I  (73.7  x  58.1) 
Gift  of  Knoll  International  (and 
purchase)  80.35 


Seymour  Lipton,  Untitled,  1962 


Alfonso  Ossorio  (b.  19 16) 

Ecco,  1962. 

Wax,  watercolor,  and  collage  on  paper, 
30x22  (76.2x55.9) 
Purchase  69.155 

Jody  Pinto  (b.  1942) 
Skin  Tent  for  a  Backbone,  1978 
Watercolor,  gouache,  graphite,  and 
crayon  on  paper,  30  x  39!  (76.2  x  101) 
Promised  gift  of  Norman  Dubrow 
P.i. 81 

Robert  Rohm  (b.  1934) 
Untitled,  1975 

Graphite  on  paper,  191X  265 
(50.2x67.3) 

Gift  of  Dr.  Marilyn  and  Ivan  C. 
Karp  75.50 

Theodore  Roszak  (1 907-1 981) 

Studies  for  Invocation,  1962 

Ink  and  felt-tip  pen  on  paper,  11  x8| 

(27.9x21.6) 

Gift  of  Sara-Jane  Roszak  79.20 

Lucas  Samaras  (b.  1936) 
Untitled  (Zig-zags  to  Center),  196 1 
Ink  on  paper,  1 1  x  82  (27.9  x  21.6) 
50th  Anniversary  Gift  of  the 
artist  80.24.4 

Untitled,  1974 

Pastel  on  paper,  13  x  10  (33  x  25.4) 
50th  Anniversary  Gift  of  the 
artist  80.24.2 

Alan  Saret  (b.  1944) 

Ensoulment  of  the  Golden  Age  Intention, 
1970 

Pencil  and  colored  pen  on  paper,  24  x  37I 

(61x95.9) 

Purchase  74.11 

George  Segal  (b.  1924) 
Untitled,  1964 

Pastel  on  colored  construction  paper, 

18x12  (45.7x30.5) 

Neysa  McMein  Purchase  Award  65.47 

Richard  Serra  (b.  1938) 
Untitled,  1972 

Lithographic  crayon  on  paper,  375X49! 
(95.9  x  126.4) 

Gift  of  Susan  Morse  Hilles  74.10 


David  Smith  (1 906-1 965) 

Untitled,  c.  1937—38 

Ink,  pastel,  and  wash  on  paper,  17  x  22 

(43. 2X  55.9) 

Gift  of  Joel  and  Anne  Ehrenkranz  79.46 
Untitled,  195  1 

Black  ink  and  pink,  brown,  and  green 
tempera  on  paper,  191  x  25!  (50.2  x  65.4) 
Promised  50th  Anniversary  Gift  of  an 
anonymous  donor  P.7.79 

Robert  Smithson  (193 8-1 973) 

Mud  Flow,  1969 

Crayon  and  felt-tip  pen  on  paper, 

172X23!  (44.5X60.3) 

Gift  of  Norman  Dubrow  77.99 

Keith  Sonnier  (b.  1941) 
BA-O-BA,  1969 

Colored  inks  on  graph  paper,  82  x  1 1 
(21.6x27.9) 

Gift  of  Norman  Dubrow  78.95 

H.  C.  Westermann  (1 922-1 981) 

The  Amazon,  1978 

Watercolor  on  green  paper,  30IX  22? 

(78.4x57.8) 

Gift  of  the  Lauder  Foundation — Drawing 
Fund  78.101 

William  T.  Wiley  (b.  1937) 
Nothing  Conforms,  1978 
Watercolor  on  paper,  292  x  222 
(74-9  x  57-2) 

Neysa  McMein  Purchase  Award  (and 
purchase)  79.25 

William  Zorach  (1 887-1 966) 
Nevada  Falls,  Yosemite  Valley,  1920 
Pencil  on  paper,  i8f  x  n|  (47.6  x  30.2) 
Anonymous  gift  59.40 
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